Concerto for violin and orchestra of Alban Berg (Concertgebouw 
Orchestra, Igor Markevitch, conductor; A. Grumiaux, violinist; WNCN) 
Formed and unformed stimuli and the aesthetic form represents a 
response on the part of the artist to both formed and unformed 
stimuli that response in turn becomes a stimulus not only for the 
artist qua artist and the artist qua spectator but also for those 
who are interested in appreciating aesthetically works of art 
created by others and who do appreciate aesthetically works of 

art created by others what are the possible responses that the 
spectator can have to the formed stimuli incarnated in the con- 
ceptual form of the art object the spectator one can respond to 
the stimuli incarnated in the conceptual form of the art object 
aesthetically in which case he is appropriately distanced from the 
art object the formed stimuli therein are regarded as ends in 
themselves the spectator two can respond to the stimuli incarnated 
in the conceptual form of the art object inaesthetically in which 
case he is inappropriately distanced from the art object under- 
distancing and overdistancing the formed stimuli therein are not 
regarded as ends in themselves colon the art object a stimulus 
which elicits a similar psychophysical response in those spectators 
who are interested in responding aesthetically to works of art and 
who do respond aesthetically to works of art The Scarlet Letter a 
stimulus which elicits a similar psychophysical response in those 
spectators who are interested in responding aesthetically to works 
of art and who do respond aesthetically to works of art Dvorak's 


elicits a similar psychophysical response in those spectators who 


are interested in responding aesthetically to works of art and who 
do respond aesthetically to works of art formed stimuli which 
elicit a similar psychophysical response certainly not an identical 
psychophysical response certainly not identical in those spectators 
who are interested in responding aesthetically to works of art and 
who do respond aesthetically to works of art colon formed and un- 
formed stimuli and because the stimuli incarnated in the conceptual 
form of the work of art are formed the intelligent spectator needs 
not the clew of thread supplied by Ariadne which does not mean that 
the work of art is a Cretan Labyrinth but it does mean that the 
intelligent spectator needs not the clew of thread supplied by 


Ariadne to Theseus in order to respond aesthetically to a work of art. 


(L'Aire: 3-16-76) 





